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D.H.Lawrence's銑 θLosε αrZhasbeeneitherneglectedor■
severelycriticizeduntilrecently.GrahamHoughsaysthattheformerロ ヒ
andthelatterpartsofthenoveldonothangtogether,addingthat
Ciccio,theheroofthenovel,is"notindiヤiduallyverysympatheticor
veryconvincing。"1Houghalsostates,"Thefundamentaldefectof7偽 θ
Losε αrZisthelackbfasignificanthumanrelationship."2Ronald
P.DrapercriticizesthatLawrencetriesto"imposeuponthereaderan
ihlageofCicio(Ci㏄io)whichhisownnoyelist'simaginationrefusesto'
entertain,"3sayingthattherelationshipbetweenAlvina,thehero玉ne,
andCicciois'"mostdisastrous,"andthat"Lawrencedescendstothe
level、ofthecheapnovelette."4JohnWorthencommentsthatAlvina's
innerlifeis``neverthecentreofourinterest,"5pointingoutthat
Alvina'srelationshipwithCiccioexhibits"amajorweakness."6George
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GeraldDuckworth&Co.LTD,1956),pp.90-95.
1b`d.,P.95。
RonaldP.Draper,D.正 五Lα ωrε ηce(NewYork:St.Martin'sPress,
1964),p.90.・
皿♪`(1.,P.91.
JohnWorthen,nIELα ωr飢ceα πdε んe肋 αqノ εんeIVbひ θZ(London:The
Macm重11anPreβsLTD,1979),p.109.
1bε{f.,p.112.
,'〔19〕
20
コ
ReviewofLiberblArts,No.68
J.Beckerregards%θLos`GεrZas"amediocrework,"7saying,"The
wholeNatcha-Kee-Tawarasequenceis ,tiresomeandsomewhatsilly,"8
thoughthenovelisaprestatementofLα の α αε`θrZ蔓ゾsLoひ θr.
Ontheotherhand,F.R.Leavismentionsthat跣 θLo8`αrZ,
unhkeanyothernovelbyLawrence,istheworkof"moresubtle"and
"mo
repenetratingDickens,"concluding"itisamusingataveryhigh
1θvel."9JulianMoynahanexplainsthatthenoveliscloselyrelatedto
Lα ¢y(】 距α雄 θrZ¢ヅ8Loひ θr,minutelyanalyzing、C孟ccioandItalyas
symbols.・10M.Yudhishtarsaysthatthereareseveralmeaningsofthe
term"10st"usedih門thenovel,andconcludesthatAlvinaandCiccio、 ロ
willbe、abletofindawayoutfromtheoldpaganworld.11SamuelA.
Eisensteinthinksof跣 θ1二 〇3ε0かZasa``110velofinitiat三 〇n,birth
andrebirth."12AlastairNivenpraises,"Lawrencegoesfarbeyondthe
kindofGalsworthianmodelhemayhavesetouttoimitate,"13 .afterin-
formingthat"thelikelyancestorof銑 θLos`αrZisnotso.much
Aπ παo∫`hθjF`ひ θ コ畳)ωπsbutnovelslike翫r/PoηL`hθ1レZαddε㎎(}oω(1
0r艶 θRθ εωrπo∫ 漉 θAh`∫ ひθ."14JeffreyMeyβr白maintainsthat
thQugh銑 θLos古 αrZlacks"theimaginativedepthandsymbolic
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resonance"of%θRα`π わoωandワ 駿)πLεπ`1τLoひ θ,ithas``itscrucial
importanceasatransitionalnove1."15
Thusfarwehaveconsideredvariouscriticismsof銑 θ'Losε αrZ.
Itcanberoughlysaidthatthecriticsagainstthenovelhavediscussed
theinoonsistencyofthestylebetweenthefQrmerandthelatterparts,the
mispresentationofCiccio,thestupiddescriptionoftheNatcha-Kee-
Tawaras,atroupeofstrollingplayers,andthemajorweakness`ofthe
Ciccio-Alvinarelationship;『whilethecriticsinfaセorofthenovelclaim
th・tth・yhav・t・P・ym・ hm・reatt・nゆt・7先 ・ 加 ・`ρ ε・Z・ ・at・an-
sitionalnovelfromWbmθ π`πLoひ θtotheleadershipnovels_Aαroη's
Ro(ムK伽8αroo,andηLθ 噛PZω ηLθd&避 ρεπ`,analyzingimagesandsymbols
ofthework。 ・
Thispaperisanattempttolookupon%θLos`αrZfromthe
latterpointofviewasamythofthedescentbasedontheGreekmythof
PlutoandPersephonewhichgivessomecoherencetothenovel.・
t
乙
7肋 五〇s`αrZbeginswiththedescriptionofthedeclineofMan-
chesterHouseinWoodhouse..JamesHoughton,theowneroftheHouse,
isadreamerandsomethingofapoet.Althoughhedealswithseveral
thillgs-firstharberdashery,thenbrickmanufacturing,coa1-mining,and
thetheater,hefailsinalmoste章erything.Asisclearfromthetitleof
thefirstchapter,thenovelironica11ydepictsthedeclineoftheHoughtons.
MissFrost,Alvina'sgoverness,isanimportantpersoninthenovel。
Sheisadecent,high-mindedoldmaidwhosupportsJames'invalidwife,
15JeffreyMeyers,D.且Lα ωrθπceα πd漉 ε 翫pθr`θ πcθ(ゾ 伽Zッ(Phi1-
adelphia:UniversityofPennsylvaniaPress,1982),p.95.
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andcherishesandtendstheyoungAlvina,James'onlydaughter,instead
ofhermother.ItisMissFrostwhobringsbeautifulflowersintoth6
darkandsomberManchesterHouse.
Shebroughtinflowersandbooks,and,veでyrarely,avisitor.
Visitorswereoutofplacei丑thedarksombrenessofMan-
chesterHouse.Herflowerscharmedthepetulantinvalid,
herbooksshesometimesdiscussedwiththeairyJames:after
whichdiscussi◎nsshewasinvariablyfilledwithexasperation
andimpatience,whilstJamesinvariablyretiredtotheshop,・
andwasheardraisinghismusicalvoice,whichthework-girls
'hated,tooneorotherofthework-girls.16
MissFrostalsocontributestoHoughton'sdomesticeconomy,givingmusic
lessonstothedaughtersoftradesmenandcolli6rs.Shemaybecompared
toDemeter,theGreekgoddessofflowersandyegetationbecausesheloves
flowersandmusic,andisreSpectedbyminersandtheirwives。However,
herfamilyname"Frost"suggeststhewhitefrostwhichistheverアsymbol
ofspiritualityandsterility.Sheis,accordingly,doomedtoendher
solitarylifeasanoldmaid.Inasenseshesacrificesherownlife 、asa亀
womantoprotectandtakecareofAlvina.Lawrencesarcastiρallycritl-
cize『suchawayoflifethoughhesomewhatsympathiz臼swithMissFrost.
AlvinaHoughton,theheroine,isdescribedthus:
Shegrewupaslimgirl,ratherdistinguishedinappearance,
withaslenderface,afine,slightlyarchedhose,andbeautifu1'
grey-blueeyesoverwhichthelidstiltedwithaveryodd,sar-
donictilt.Thesardonicqualitywas,however,quiteinabey一
16D.H.Lawrence,Tん θLos`αr`(Cambridge:CambridgeUniversity
Press,1981,FirstPublished1920),P.8.Furtherreferencestothis
novelwillbecitedparentheticallyinmytext.『 ・
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ance.She.wasladylike,notvehementatal1。Inthestreet
herwa1些hadadelicate,lingeringmotion,herfacelooked
still.Incon》ersationshehadratheraquick,hurriedmanner,
withintervalsofwel1-bredreposeandattention.Hervolce
waslikeherfather's,flexibleandcuriouslyattractive.
9(P
.21)
Alvinalgrowsuptobeaproud,calmanddehcategirhnderthe"protective"
,and"benevolent"MissFrost.Shehas,nevertheless,twoaspects,"the
usualimpulsive,affectionatedemure血ess"and"deliberatederision."
Whenshereachestheageoftwenty-three,AlvinameetsAlexander
Graham,anAustralian,andfallsinlovewithhim.Althoughthe
Alvina-GrahamrelationshipsooncomestoanendbyMissFrost's
objection,GrahamisaprecursorofCicciowhQbecomesAlvina's
husbandintheend.
AlexanderGrahamcalledtoseeMrsHoughton.Mrs
Houghtondidnotlikehim.Shesaidhewascreepy.He
wasamanofmediumheight,面rゐincolouring,withvery面rん
eyes,andabodywhichseemedtomoveinsidehisclothing.
Hewasamiableandpolite,laughedoften,showinghisteeth。
ItwashisteethwhichMissFrostcouldhotstand.She
seemedtoseeastrongmouthfulofcruel,compactteeth. .She
declaredhehaddhrゐbloodinhisveins,ちhathewasnot「aman
tobetrust6d,andthatnever,neverwouldhemakeanywoman's
lifehappy..(italicsmine)(p.22)
Theabovequotati◎nemphasizesthedarknessofGraham.Heisasymbolof
sensualityanddarknessincontrasttoMissFrost'sspiritualityand
lightness.ThoughAlvin.aisfascinatedbythedarkGraham,shenever
loveshirn.
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ThestressonGraham's"dark"natureisindirectcontrast
tothepurityandhigh-mindednessofMissFrost.Alvinais
stronglyattractedby"th6darkie"-asGrahamispopularly
known-butthisattractionisbynomeans"love".Itis
somethingmoreprimitive:moresensualitythantenderlove.17
Alvina'sattractiontoGrahamisderivedfromherowns6nsualityofwhich
sheisunconscious.AsJ.Moynahanproperlyelucidates,Grahamis"an
、emblemofthelowerself"indirectcontrastto``thehigherself"ofMiss髄
Frost.i8ThisepisodeofAlvina'sfirstlove'is,therefore,aninci-
'd
entofgreatsignificanceinthedevelopmentofthenarrative.She
descendsinto"thecontemptiblecategoryofoldmaid"byrefusinganappro- ,
priatesuitor.19"、
王n"TheMaternityNurse"(Ch.III)Alvinamakesup .hermind
tobecornearnaternitynursebecauseshecannotenduredeath-in-lifein
ManchesterHouse.Judgingfrolnthes三tuationthatamatemitynurse
wasnotalady'sprofessionthen,sheexplicitly"vulgarizesherselfby
takingupthelowprofessionofnurse-midwife."2。However,amaternity
nursesuggests"birth"or"fertiliもy,"soAlvinaisconnectedwithPer-
sephone,theGreekgoddessoffertilitywhodescendsintotheunderworld.21
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Alvinalikesthesortofihtimacywithyoungdoctorswhentheykiss
herorputtheirarmroundherwaist.Butsheoccasionallyfeelsthat
shewouldratherdestroythem:
Sometimesherbloodreallycameupinthefight,andshefelt
asif,withherhands,shecouldtearanyman,anymalecreature,
1imbfromlimb.As叩erhuman,voltaicforcefilledher.For
amomentshesurgedinmassive,inhμman,femalestrength.
Themenalwayswilted.Andinvariably,whentheywilted,
shetouchedthemwithasuddengentletouch,pity加g.So ,
thatshealwaysremainedfriendswiththem.Whenher
curiousAmazonicpowerIeftheragain,andshewasjusta
merewoman,she・ 卑adeshyeyesatthenloncemore,andtreatθd
themwiththeinevitablefemale-to-malehomage.(p.37)
AlvinabecomesanAmazonor"Womanitself,"thatis,"theGreat
Mother"whoruleslifeanddeath.Youngdoctorshavebeencompletely
bea七enbyherwithoutknowingit.
"TwoW6menDie"(Ch
.IV)describesthedeathoftwowomen-
Alvina'smoth6randMissFrost,herfostermother.Alvinacomesback
toManchesterHouse,butfailsinearningmoneyasmaternitynurse.
Atthistimeshegetsboredofherbelovedgoverness's"Protestant,
northernquality"and``divinenature."ShepreferspracticalMiss
Pinnegar,amanageressofthework-girls,andfeelsate』lsewithher
(pp.45-46).Alvinagrowsupasanindependentwomanan4resistsMiss
Frost'swayoflivingasanoldmaiddespiteAlvina'sloveforher.
OnedayAlvinahappenstogoandsee"Throttle-Ha'penny,"her
father'scoalmineoutofcuriosity,insistingonbeingwounddowntothe
ciallyinちhepitscene,referringAlvina'sdescendingintothecoalmineto,
Lawrence'sfamouspoem,"BavarianGentian."
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五ittleworkingsunderneath.Thiseplsodeofherdescendlngmtotheplt
canbeconsideredasher``initiationtotheunderworld"22"Thedarkness
ofthepithasbecomepartofLawrence'smythology,anunderworldwhere
humancontactisbytouchandknoWledgeisintuition."23The.following
extractshowsAlvina'sdescentintothecoalmine:
Theヤoofandthetimberedsidesofthewayseemedtopresson
you.Itwasasifshewereinherεoη めforever,likethe〔1εαd
andeverlastingEgyptians.Shewasfrightened,butfascinated.
Thecollierkeptontalkingto1}er,stretchinghisbare,grey-
black,ha重ryarmacrosshervision,andpointingwith`his
knottedhand.Thethick-wickedtallowcandlesgutteredand
smelled.Therewasathicknessintheair,a臼ense6f面rん,
fluidpresencesinthethickatmosphere,the面7ん,fluid,v乱seous
voiceofthecolliermakingabroad-vowelled,1clappingsoundin
herear.Heseemedtolinger 、nearherasifheknew-asif'he
knew一what?Somethingforeverunknowableandinadmissible,
somethingthatbelongedpurelytotheω π(海㎎ アo槻{∫:tothe
slaveswhoworkα η{物groω πd:knowledgehumiliated,subjected,
butponderousandinevitable.Andstillhisvoicewenton
clappinginherear,andstillhispresenceedgednearher,and
seemedtoimpingeonher-asmallish,semi-grotesque,grey-
obscurefigurewithanakedbrandishedfore-arm:nothuman=
acreatureofthesひ わεθrrα πθαηworld,meltedoutlikeabα ε,
fluid.Shefeltherselfmeltingoutalso,tobecomeamere
vocalgゐosε,alpresenceinthethickatmosphere.Herlungs
feltthickandslow,herminddissolved,shefeltshecould
clinglike.aわ α`inthelongswoonofthecrannied,賜π{海rωorZ(9
面 酌 πθss.Clinglikeaゐ αεandswayforeverswooninginthe
draughtsoftheぬrん πθss-'(italicsmine)(p.47)
221b`d,,119.
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Asisknownfromtheitalicizedwords,thepitrepresentsthedarkunder-
worldortheworldofdeath,andatthesametimeithassomeFreudian
sexualmeaning.Itstandsforthemythicalwor玉dofunconsciousness
belowourdailyworldofconsciousness.Itis,nevertheless,'notthe
life-in-deathworldlikeWoodhousebuttheworldofdeathwhichinvolves
anewbirthinit.
.
Thedescentintoherfather'smineisanexplorationofher
ownsubconsciousdesireforsexualaswellassodialexかeri-・
ence.Forthesubterraneancreatures,swooninginthe
draftsofdarkness,suggest"somethingforeverunknowable
andinadmissable。"Theminers"broughtwiththemabove
groundthecuriousdarkiηtimacyofthemine,thenakedsort
ofcontact...〔and〕preferredtotakelifeinstinctivelyand
intuitively。"TheymakeAlvinarealizethat.shewants"a
DarkMasterfromtheunderworld."24
WhatAlvinawantsis"aDarkMasterfromtheunderworld,"Pluto
wholeadsAlvina-Persephonetothedarknetherworld.Suchade§cent
intothedarknesssyrnbolizesher``returntochaos,"or``regressionto
cosmienight,"andfurthermoreher"newbirth"from"initiatorydeath∫"
asMirceaEliadesays=
Enteringthebellyofthemonster-orbeingsymbolically
``buried
,"orshutupintheinitiatoryhut-isequivalenttoa
regrssiontotheprimordialnondistinction,tocosmicnight.
Toemergefromthebellyorthedarkhutortheinitiatory
"grave"isequivalenttoacosmogony
.Inltlatorydeath
reiteratestheparadigmaticreturntochaos,inordertomake
(Athens=OhioUniversityPress,1977),p.114.
24JeffreyMeyers,op.c肱,p.98.
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possiblearepetitionofthecosmogony-thatis,toprepare
thenewbirth.25.
Thisritualofinitiationmeansnotonly"anewbirth"butalso"aspirit-
ualmaturing."26Alvinagrowsintowomanhood,bycomingdowhinto
thecoalmineandglimpsingtheunknown,darkworld。
Whenshecomesupontheearth,everythingontheearthlooksbeauti-
fulandbrighttoher.
コ
Wh…h・wasμP・ ・theea・t玲 ・g・i・ ・h・bli・k・dandpeer・d
attheworldinamazement.Whatapretty,luminousplaceit
was,carvedinsubstantialluminosity.Whatastrangeand
love1アPlace,bubblingiridescent-goldenon「thesurfaceofthe
ullderworld.Iridescentgolden-couldanythingbemorefas-
cinating!Likelovelyglancingsurfaceonfluidめitch.But
avelvetsurface.(p.47)
ThisquotationperhapsremindsusofthesceneofPersephonereturning
tohermotherDemeterontheearthfromtheunderworldwherePluto
rules.
Gladlythedaughterthenreturnedtothesunshine,gladlyher
motherreceivedherandfelluponherneck;andinherjoyat
recoveringthelost◎neDemetermadethecorntosproutfrom
theclodsoftheploughedfieldsandallthebroadearthtobe
heavywithleavesandblossoms.27・
25MirceaEliade ,筋eS己credα ηd¢ ゐεPPq弄 απe,Tゐeハ 軌 砿req/Rθiレ
8εoη,trans.WillardR.Trask(NewYork.:AHarvestBook,1959),
pp.195-196.,
261bε(f.,p.188.'
27JamesGeorgeFrazer ,TheGo置dθ πBり ㎎ ・ん,ASε ωの εη ハ血gεcα πd
Rθ あgεoπ(London:Macmillan&Co.LTD,1967),p.519.
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ToAlvinatheearthlookslovelyandgoldenassheisP6rsephonecoming
upfromthedarkworldofdeath.Thesescenesofdescendingintothepit
andascendhlgtotheearthare◎ertainlyrelatedtotheGreekmythof
PlutoandPersephone.Asthenarratorofthestorytellsus,Alvina
isnotanordinarybutan``extraordinary"woman(p.8串).
???
James,whofailswhateverheundertakes,determinestobuy"acine-
matographbuilding."Alvinaenjoysthecinemaandthelifelitbrings
her・She .becomesthlrtyyearsold・andsomewhatvulgarizedinhe「
b・a・i・g.
、Sh・i・"d㏄1・ ・的"f・ ・mth・p・bii・p・i・t・f・i・w,pl・yi・gth・
pianoinherfather'sthea七er.WhenshemeetstheNatcha-Kee-Tawara
Troupe,strollingplayers,sheisstronglyattractedtothestrangeworld
ofavaudevilletroup6.
"TheWhitePrisoner
,"akindofpantomimeplayed .bytheNatcha-
Kee-Tawaras,hassomesymbolicmeaning.Thestorycanbesummarized
thus:Abravelndianente士swithawhite・prisoner.Hissquaw
Kishw6ginsympathizeswiththewhitemaρtQrturedbyherhusband,then
thebraveCicciodragsabearintothewigwam,apparentlydead.Butthe
bearrevives,attacks.andkillstheIndian。AlthoughCicciostabsthe
bear,italsokillshim。Thewhiteprisonertakesthesquawbythehand
andkneelswithherbesideherdeadhusband(p.136).D.Albright
considersthissceneas"aparableofthehistQryoξhumanrace"inwhich
thewhite皿anconquelstheindian.28Moreover,theplayimpliesthe
resurrectionofboththewhiteandtheblackmen,thatis,itheraldsthe
2多DanielAlbright,P2rεoπ αε動yα πd1加pθ 声soπ α痂 ッ,1μ ωreπce,Wbo砿
απdハ 血 ηπ(Chicago:TheUniversityofChigagoPress,1978),p.63.
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marrlagebetweenAlvina,awhitenortherner,andCiccio,adarksouth-
erner.29Alvinaisd臼eplymovedtoseetheplaybecausesherecognizes
h6rownfigureimprisonedinthelife-in-deathworldofWoodhouse.
Atfirst 、Ciccio,atwenty-five-year-01dItalian,seems"savage,
・cruelunderneathhiscivilization"toAlvina .ShetalkstoCiccio
tenφnghors(∫sinthe『table:
"Theylikeyoutotouchthem
."
"Who?"Hiseyeskepthe
rs.Curioushow面rたthey
seemed,withonlyayellowringofpupil.Hewaslooking
rightintoher,beyondherusual串elf,impersonaL
"Thehorses
,"shesaidξShewasafraidofhi『long,
cat-likelook.Yetshefeltconvincedofhisultimatego6d-
nature.Heseemedtohertobetheonlypassionatelygood-
naturedmanshehadeverseen. .Shewatchedhimvaguely,with
strangevaguetrust,implicitbeliefinhim.Inhim_in
what?'(p.140)
Th・ab・ve-m・nti・n・d・xt・a・t・h・w・hi・d・・knessa・ 甲・11・ ・hi・vit・1ity
甲d,energ¥sincetheho聡eisasymbolofliferforce.Ciccio's"cat-
1ik・1・ ・k"gi…ahi・t
.・fhi・i・d・p・nd・nce・ ・hrewdness・andcru・lty.
Thecathasbothfavorableandunfavorablecharacteristics:"freedom
,"
"f㏄ ・・ditア
,""9・ace";"1・ ・t,'・ … 面 ・g,・・。。d・m。1an,h。1y.・}3Ω
Ciccio層isfel玉ne,withtheathleticcoordinationandsensuous
beautyofthecatbutalsoitsindependentnature,itsin-
differencet・affecti…it・f・ ・ti・・nessanditscru・lty
。31
2gIkeda ,oP.c髭.,127.
30AddeVries ,D`c`εoπ α型(ゾ 臼ymboZsα πdlmαgeη(Amsterdam:North-
HollandPublishingCo.,1976),pp.85-86.
31AlastairNiven,op.c元.,p.128.
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Asin"TheFox"Henry,theyounghero,iscomparedtothefox,Ciccio
`■
islikenedtothecatin跣 εLo8虚GかZ・
LawrenceputsemphasistoCiccio'sdarkeyesinthefollowing
dialoguebetweenAlvinaandMadameRochardoftheNatcha-Ke6-
Tawaras:
"And
whataboutyelloweyes?"askedAlvina,laughing.
Madamedartedalookather,1ipscurlingwithavery
faint,finesmileofderision.Yetforthefirsttimeher
blackeyesdilatedandbecamewarm.
"Yell
oweyes .1ikeCiccio's?"shesaid,withhergreat
watchfuleyesandhersmiling,subtlemouth."Theyarethe
d・・kest・f・11."A・d・h・ ・h・・kherh・ad・ ・9・i・hly・ Φ ・1タ6)
Thedarknessor"undernea七hness"ofCiccioisthoughttobethesameas
thatofthepitintowhichAlvinadescendsintheafore-mentionedscene.
CicciobringsuptheimageofPluto,"aDarkMasterfromtheunder-
world";whileAlvina,Persephone,andMiss ,Frost,Demeter,stand
for"・1ightness"or"high-mindedness."32
ノ
AfterCicciostabsMax,aGerman,player,intheirquarrel.and
runsaway,春1vinadelega㌻esherselftobringhimback.Thisepisode
revealshisvulgar,impulsive,andd6structivenature.AsAlvinameets
Ciccio,,shekisseshishand 、wearingasilverringwhichremindsusof
"thequicksil
versymbolofMercury,theHermeticmessenger."33
MercuryorHermes .is"theHeavenlyMessenger"and"thefertilitygod
ofnature,"symbo正izing"fertility,""phallus,"and"cuhning."34Besides
MercuryiscloseヱyconnectedwiththePluto-Persephonemythonac一
???
SeeYudhishtar,qp.c`亡.,p.206;Moynahan,qρ.c`ε.,p.128.
Eisenstein,op.c`ε。,p.70.
AddeVries,op.dε.,p.318.
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coun'tofhiscomingdowntoHadestobringPersephoneback。
hastwonatures-thefavorableoneandunfavorableone:
Ciccio
Cicio(Ciccio)isconsistentlypresentedinadoubleper-
spective,corresp6ndingwiththeheroine'sambivalentre-
sponsestothechallengeheoffersher.Ontheonehand,he
iscommon:hehasnomanners,hisclothesareinbadtaste,he
oftenwearsasneeringsmile,heissurly,stupid,loutish;he
isoutofplaceinadrawingroom,outofplaceinavaude-
villetroupe,outofplaceinEngland.Onthe.otherhand,
his』darkbodyseetheswithanimalgrace,hisyelloweyesare
leonine,hiscleanlymodeledfeaturesseem"refined'through
agesoffolgottenculture."35
Readersof銑 θLos`αrZtendtobeunsympathetictowardCiccioの
becauseofthesetwocharacteristics.Especiallyhis"negativequali-
ties"二"stupid,・inarticulate,childish,common,10utish,crude,violent,
servilθandsurly"36-maketheCiccio-Alvina .relationshipunconvincing.
However,LawrenceprobablyintendstoemphasizeCiccio'sdark,inhuman
naturebecausebothPlutoandMercuryaresupposedtoberathershrewd
andcunningintheGreekmyth.
Alvina,whosefatherhas'recentlydied,isprofoundlyrnove4by
Ciccio'sproposal.MadameRochardcommentsthatheismercenaryand
usesAlvinatoobtainwealthandsocialstatusbydrawingherdown:
"H
owoldishe?"askedAlvina.
"H
eistwenty-fiveト我boyonly.
"Thi
rty,"confessedAlvina.
"Thi
rty!Wellnow_somuch
Andyou?Youareolder."
difference!Howcanyou
35Moynahan ,op.c``.,p.132.
36JeffreyMeyers,op.cε虚.,、p.99.
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trusthim!Howcanyou?Whydoeshewanttgmarryyou-
why?"'
"Idon'tknow"saidAlvina
。 ・
"No
,andIdon'tknow.ButIknowsomethingofthese
'lt
alianmen,whoarelabourersineverycountry,just
labourersand槻(琵p.肌θπalways,always(置oωπ,(オbω π,(汝)ω π一 一"
AndMadamepressedherspreadpalmsdbω 脚 αr4s."Ands(〉-
whentheyhaveachancetocomeu恥 一一"sheraisedherhand
wit車aspring-"theyareveryconceited,andtheytake
theirchance.Hewillwanttorise,byyou,andyouwillgo
doω π;withhim。Thatishowitis.Ihave'seenitbefore-
yes判morethanonetime__"(italicsmine)(p.180)
認
Therepeateduseof"down"putsemphasisonCiccio's"underneathness,"
or"undergroundness"asheisPlutoorHadeswhoseducesPersephone
intothenetherworld.Alvinaisforcedtogoherwaydown.inassoci-
atingwithCiccioasMadamewarns.
Alvina,、havingdecidedtobeamemberoftheNatcha-Kee-Tawaras
afterherfather'sdeath,comesfurtherdownbyjoiningthetroupeof
strollingplayers.、SheisnamedAllayewhichsuggests``vagina"37as
Alvina'snameisrelatedtotheItalianαZひo,"thewomb."38Afterher
initi琴tiontgtheNatcha-Kee-TawaraTroupe,Alvinahasrelations
withCiccio=
Shegasped.Andasshegasped,hequitegentlyputher
insideherroom,andclosedthedoor,keepingonearmround
herallthetime.Shefelthisheavy,muscularpredomi-
nance.Sohetookherinbotharms,plowerful,mysterious,'
horribleinthe,p``cんdbrた.Yetthesenseoftheunknown
371b`d"P.100.
38Alastair.Niven,op.c琵.,p.132..
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beautyofhim'weighedherdownlikesomeforce.Ifforone
momentsheeouユdhaveescapedfrom 、that配 αcゐspellofhis
beauty,shewouldhavebeen,free.ButshecoOldnQt.He
wasawfultoher,shamelesssothatshed`θdunderhisshame-
lessness,hissmiling,progressiveshamelessness.Yetshe
couldnotseθhimugly.Ifonlyshecguld,foronesecond,
havθseenhimugly,hewouldnothave勉ZZθ(1herandmadeher
hissZα ひθashedid.Butthespellwasonher,ofhis面rん 一
πθs8andunfathomedhandsomeness.Andheん`ZZθdher.He
simplytookherandαssαssε πα`θdher.耳owshesufferedno
onecantel1.Yetallthetime,hislustrou6面rんbeauty,
unbearable.・(italicsmine)(p.202)
lF
ThecomingtogetherofAlvinaandCicciotakesplacein"thepitch
dark,"andhisdarkbeautyisstresse母inthescene.Itseemsthat
Ciccio-Pluto.almostrapesAlviぬa-Persephoneasiseasilyknownfrom
suchtermsas"kil1,""die,""assassinate,"and"slave."Theman-woman
relationshipbgtweenCicci6andAlvinacanbesaidtobethe"oneup-
onedown"re1変tionship,themale-dominantone,ascomparedwiththe"two-
in」one"relationshipinV仏oηLθπ`πLoひ θ.``Sheprovesherselfbeneath
contemptbybecomingthemistressofamemberofavaudevilletroupe."39
NextdayAlvinabecomesangryatCiccio'sindifference,andregrets
havingcomedownintheworld,evokingtheimagesofhermotherand
MissFrQst,thenQblewomen(p.209).Shehesitatestodescendinto
thedarkunderworldassheisaninhabitantonthebrightearth.Inthis
waysheoscillatesbetweenthedescentandtheascent.
Alvinahasbeencompelledtosellher'houseowingtoherfather's
mammothdebt.Sheisliterally"alostgir1,"Iosingeverything.Her
secondsexualencounterhapPensinherparents'bed:
39Moynahan ,op.lc琵.,p.123.
'
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・Forasecond
,shestruggledfrenziedly.Butalmostin-
.stantlysherecognisedhowmuchs㌻rongerhewas,andshewas
sti11,muteandmotionlesswithanger.White,andmute,and
motionless,shewastakentoherroom.Andatthebackofher
mindallthetimeshewonderedathisdeliberaterecklessness
ofher..Recklessly,hehadhiswillofher-bロtdeliber-
ately,andthoroughly,notrushingtotheissub,buttaking
everythinghewantedofher,progressively,andfully,1eaving
'h
erstark,withnothing,nothingofherself一覗othing.(p.233)
35
AgainCicciotakes.herbrutally,againstherconsciouswi11,andde-
stroysheregoaswellasherdignity.Shefeelsstupidlyhappy,no
longermindingherown"downfall."
"Ho
norableEngagement"(Ch。XI)showsAlvinawhogoesto'Lan-
castertob6anurseagain,findingitdifficulttolivθintheYaudeville
troupe。Aftershehasbathed,anddressedinthewhitenurseuniform,
shefeelsquiteadifferentpersonfromtheNatcha-Kee-Tawaras.The
lovelyfloweringgardenoftheh◎spitalimpressesAlvina-Persephone
es6apedfromthenetherworld.Shegetsaccustomedtonurses'1ifeand
becomesa"handsome,reposefulwoman"(p.252).Alvinawritesto
Ciccio,sayingthatheisastranger.Shegoesherwayupwardfroma.
memberof、thestrollingplayerstoanurse,abetterprofessionthana
player..Dr.MitcheLhersuitor,isanelderlymanlivingaloneinhis
beautifulhouse.ButasAlvinafindshimsomethingof"thehysterical
Iittleboy,"sheisresolvednottomarryhim.Inotherwords,she
refusestogoupinmarryingtherichdoctor.
,AlvinacomesacrossCiccioinChapterXIII,"TheWeddedWife."
InherhotelroomheurgeshertoleaveEnglandandtogotoItalywith
him.Hehas"astrangemesmericpower"overher:
?AgainAlvinagiveswaytoCicclo'sdemoniacpower,
ofhis
Marasρa・
isalsoassoclatedwlthth
one-thirdoftheyearwithherhusbandPluto.inthedarkworld國because
shehaseatentheseedofapomegranate.
Shehascomθdownandlostcastebymarryingdiccio.Shefeels
her5・!flik・"・ ・acredp・o・tit・tr・"
Alvinawasaware'ofnothingronlyofthepresenceof
Ciccio.Itwashisphy5icalpresencewhich『astaspell
overher.Shelivedwithinhis.aura.Andshesubmitted
tohimasifhehadextendedhisdarknatureoverher.She
knewnothingabouthim.She`1ivedmindlessヱywithinhis
presence,quiveringwithinhisinfluence,asifhisblood
beat.inher.Sheん ηθωshewassubjected.Onetinycorner
・孟herk・ ・w,andw・t・h・d・
. .(P・290)
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Darkandinsidioushewas:hehadnoregafdforher.How
couldaman'smovementsbesosoftandgentle,andyetso
・inhumanlyregardless?Hehadnorθgardforher.Why
didn`tsherevolt?Wbycouldn'tshe?Shewasasifbe-
witched.Shecouldn'tfightagainstherbewitchment.Why?
BecauseheseemedsobeautifuLgsobeautifu1.Andthisleft
hernumb,submissive.Whymustsheseehimbeauむifu1?Why
wasShewill-less?Shefeltherselflikeoneoftheold
sacredprostitutes:asacredprostitute.(P.288)
幽
nolongerconscious
unfavorablenature.Shehaseatensome"darkpoisonεruit"as
Ci㏄io'ssurnamemeans"thebittercherry。"Thisdepiction
"
eGreek・mythinwhichPersephonehastospend
Ciccio-Pluto,thedarkpresenceofdeathandlife,
self-consciousnessaswellasherclass-consciousness.
shattersAlvina's
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ε泥
Thelastthreechapterschangetheirstylefromtheformerironical
onetothetypicalLawrentianone.
.AsHoughandWorthensayin
thθirbooks,thereisobviouslysomeinoonsistencアofthestyleinthe
noveL'
,
WhenAlvinacrossestheStraitofDoverwithCiccio,shesees
Englandlikea"10ng,ash-greycoffin"slow五ysubmerginginthesea(p.
294).Toher,EnglandorherhometownWoodhouseisthedeath.in-
1ifeworldfromwhereshehasescaped'withhim.Italyseemstoheran
unknowncountryofhopebringingheranewbirth.Astheydescendfrom
thebus,theyarein"awildcentreofanold,unfinishedlittlemountain
town"(p.304).Thentheymountinto耳cartandrattledownintothe
darkn6ss.Sheseesnothingbutmountains,rocks,andstars.Califano,
hishomevillage,is"awildcentre"surroundedbytheprimitivenature.
A㏄ordingto・Eliade,thecosmicmountainis"tηeoenteroftheworld"
whichexpresses"theconnect玉onbetweenheavenandearth."40'
ThesummitoftheCosmicMountainisnotonlythe
highestpointgntheEarth,itisthenaveloftheEarth,
thepointatwhichcreat三〇nbegan.41
Alvinaleadsherho孕eymoonlifewithCicciointhismountainvillage
whichstandsfor"thecenteroftheworld"or"thenaveloftheearthl"
Califanohasadoublesignificance=on・事heonehand,itrepresents``the
40MirceaEliade ,op.c`6.,p.38.・
41MirceaEliade,1mα86sα πdqymboZs,S施d`θs読ReZε8`o㏄sSymb6Zεs耽,
trans.Phi工ipMa重ret(NewYorkASearchBook,ユ961),p.43.'
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womb"orthedarkunderworldbecauseitis"thenaveloftheearth";it
is,ontheother,``theholyground"becauseitis``theplacenearestto
heaven."42
Alvinabecomesreally"alostgirl"cutofffromeverythingshebe-
10ngsto.Thernountainsandvalleysseemto'annihilateherexistence.
Califanoisthβprimevalworldorthe"heathenpast"wherethepagan
godsliveanddemand"humansacrifice."・
圃o
Howロnspeakablylovelyitwas,noonecouldevertell,the
grand,pagant瞬lightofthevalleys,savage,cold,witha
senseofancientgodswhoknewthgrightforhumansacrifice.
Itstoleaway ,thesoulofAlvina.Shefelttransfigured
inft,clairvoyantinanothermysteryoflife.Asavage
hardnesscameinherheart.Thegodswhohaddemandedhuman
sacrificewerequiteright,immutablyright.Thefierce,幽
savagegodswho.dippedtheirlipsinβ100d,thesewerethe
truegods・
.`(P・3卑5)
Thestrangeanddestructive,influenceof"thespiritofplace,"which
bringsdeathtohumanbeings,issopowerfulnotmerelyuponAlvinabut
alsoupQnCiccioandhisunclePancraziothatske「hastQsμPPortthe
soulsofthesetwomen.M.B.HowemaintainsthatAl∀inahas"her
apotheosisintheItalianmountainsasDemeter."43SheisDemeteror
Persephone,sothenativesrespectsher ."a臼ifshewereahigherbeing."
"Suspense"(Ch
.XVI)representsAlvinaandCicciostripping
maizecobsinthecorn-Plaoe.Such・aphraseas``thered-901dfullphallus
oflcorn"showsthatAlvinaisafertilitygoddessasJ.G.Frazerstates
thatDemeterorPersephoneis"apersonificationofthecorn,"or"a
42MirceaEliade,7先eSαcr2dα 几d抗ePr(ゾ αηe,p.39.
43M.B.Howe,op.cε ε.,p.24.
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mythicalembodimentofthevegetation."4タAlthoughsheishappywith
Ciccio,Alvinasometimeshasafeelingthatshemaygomadin .the
mountamvillageshutawayfromtheworldwhentheterribleinfluence
Oft虹eplacepreysuponher.
WhenJanuarypasses,Alvinawalksdowntotheriver-bedonsunnyコ
days.Sheisgreatlydelightedtofindw丑dnarφssi,greenhellebores,
andcyclamens.
InFebruary,asthedaysopened,1thefirstalmondtrees
floweredamonggreyolives,inwarm,levelcornersbetweenthe
hills.ButitwasMarchbeforethereal'floweringbegan.
Andthenshehadcontinualbo脚1-fulsofwhiteandblue
vlolets,shehadspraysofalmondblossom,si!ver-warmand
lustrous,thenspraysofpeachandapricot,pinkandflut-
tering.Itwasagreatjoytowanderlookingforflowers.
Shecameuponabank-sideallwidewithlavendercrocuses.
(p.332)
'
44J .G.Frazer,op.c記.,pp.520-521.Frazersaysasfollows:
Ifwefollowtheindicationsgivenbyouroldestliteraryauthorityon
thesubject,theauthorof.theHomerichymntoDemeter,theriddleis
nothardtoread;thefiguresofthetwogoddesses,themotherandthe
daughter,resolvethemselvesintopersonificationsofthecorn.At
leastthisapPearstobefalrlycertai迎forthedaughterPersephone.
Thegoddesswhospendsthree,or,accordingもoanotherversionofthe
myth,sixmonthsofeveryyearwiththedeadundergroundandthere-
mainderoftheyearwiththelivingaboveground;inwhoseabsencethe
barleyseedishiddenintheearthandthefieldsliebareandfallow;on
whosereturninspringtotheupperworldthecornsho6tsupfrbmthe
clodsandtheearthisheavywithleavesandblossoms-thisgoddesscan
surelybenothingelsethanamythicalembodimentofthevegetation,and、
particularlyofthecorn,whichisburiedunderthesoilforsomemonths
ofeverywinterandcomestolifeagain,asfromthegrave,inthe
sproutingcornstalksandtheopehingflowersandfoliageof』every
sprlng・'
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E・p・ci・11ynarcir・iandcr・usesareass・ ・i・㌻・dwithth・myth・fPer-
sephone,andsymbolizeAlvina'sdivinityasthefertilitygoddess.As
springcomestoCalifano,lovelyflowersbloomoneafteranothef.She
enjoyshernewbirthasifshewerePersephonecomingupfromtheunder-
groundtotheearthspreadwithflowers.The斑orldisfairoutside.
Co「nandm・i・ea「eg・ ・wi・gf・esh・ ・dgreen・ ・i・・rarei・thesm・11b・d・
ShewandersinthebrightsunshineinAprill
Thelove鼻ytranslucentpaleirises・tinyandmorning-blue・
theylastedonlyafewhours.Butnothingcouldbemore
exquisite,1ikegodsonearth.Itwastheflowersthat
broughtback.toAlvinathepassionatenostalgiaforthe
place.Thehumaninfluencewasabithorribletoher.But
theflowersthatcameoutandutteredtheearthinmagical
expression,theycastaspellonher,bewitchedherandstole
herownsoulawayfromher.(p.335)
ThelastchapterdepictsthepassingphaseofNaturefromAlvina's'
pointofview."Cyclic,mythicaltime"rulesthescene,and"linear,
rationaltime"45fadesaway.Hernewbirthandapotheosisare,it'
seemstome,completedinthesacred,mythicalworldofCalifanowhich
cyclictimedominates.AtthesametimeCiccio'smagicalpower
甲θakens,soitjsAlvinathatsupportsherhusbandupwhenheisdejected
bythecomingwarservice.
Theselastch母ptersconstitutethebreakingofaspell
ratherthanthesimpleromanticfulfillmentofAlvina'sdark
self.Cicio's(Ciccio's)magicalqualities,sopictur-
45、,SeeTakashiToyokuni,"AModernManObsessedbyTime,ANote
on`TheManWhoLovedIslands,'"7先enl旺Lα ωrε πcρ 、Rεひ`eω,
7-1(UniversityofArkansas,Spring1974),78-82.
D.H.Lawrence's餓eLos`αrZ(Toyokuni)
esquelyevidentinEngland,dissolveherelikeamist.The
heroemergesasaconfused,unhapPy,andignorantyoungman,.
miserableovertheprospectgfbeingdraftedforwarservice.
Alvina,bywayofcontrast,emergesfrombenu即bedsub-
missiveness,bracesherbackbone,andrepliestoCicio's
(Ciccio's)"Ihaven'tanyhope"bysnapping,"Youhave
んopθ.Don'tmakeascene."Asthebookendssheis,
almostliterally,holdingheryounghusbandup,verymuchthe
youngEnglishwomanofstrongcharacter,nolongerplaying
PersephonetoCicio's(Ciccio's)Hades.46
41
Alvina,goingondescendingintothedarkunderworld,hasexperienced
thedeathofherold,consciousself,andfinallyfulfillsherresurrection
as耳newyoungwomanofcharacter.Itis,moreover,symbolicthatshe
isexpecting、ababy,anewlife,whichisneverfoundinLawrence's
earliernovels.Aswehaveanalyzedthenovelaccordingtothenarra-
tive,Z彪 θ 五〇8ε αrZreferstothePluto-Persephonemythofthedescent
'
whichgivesthenovelsomeconsistencyinspiteofitsfewweaknesses.
WecansaythatLawrencelaysaspecialstressonthedescentofA王vina,
"thelostgirl
,"andsympathizeswithherinhercourageousstruggle,
thestruggletoberebornasanewwomanofhopeintheoldpagan
world.
,
46Moynahan ,op.c諺.,`p.139.
